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423 THE ALTERED DOMINANT
AN ALTEZED DOMINANT IS A DOMINANT SEVENTH CHORD aE MAT0? TRIAD+MINOR 7TH7 WITH ALL POSSIBLE ALTERATIONS.

"PLAIN" DOMINANT 13TH CHORD (L3TH CHOZD FUNCTIONS THE SAME AS A TTH CHOZD IN TEQMS OF PROGRESSION):
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HERE AQE ALL POSSIBLE ALTERATIONS. THE THIRO MUST QEMAIN MATOR AND THE SEVENTH MINOZ TO 8E DoM7 QUALITY.
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THE SAME NOTES CAN 8E PEOPDERED AS A SCALE.
WHEN YOU REMOVE DUPLICATE NOTES, THE ONLY ALTERATIONS THAT CEMAN AZE b9, #9, #11, AND b13.
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THE ALT SCALE IS SOMETIMES CALLED DIMINISHED WHOLE TONE BECAUSE THE LOWER FOUR NOTES
FOLLOW THE OIMINISHED SCALE PATTESN @-w-n-w? AND THE UPPER NOTES ARE ALL A WHOLE STEP APART.

SPELLING ALT CHoros
THEQE AQE 2 EASY WAYS TO SPELL AN ALT CHORD/SCALE. FIRST, YOU CAN QAISE THE TONIC OF A MAT. SCALE.

S0 CYALT Is Ch MATOR WITH A QAISED 200T, SHOWN PELOL. SOME NOTES ACE ENHACMONICALLY RESPELLED.
* * * *
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THE SECOND (LESS EASY) QOUTE TO THE ALT CHORD/SCALE IS AS THE SEVENTH MODE OF MELODIC MINOS.

BELOW 1S Ob MELODIC MINOR, STARTING ON THE LEAOING TONE (SEVENTH STEP) OF THE (THEORETICAL) Db MINOR SCALE.
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