LeardMusicTheory. net
4.4.7 INTR0 70 RERARMONIZATION
QEHAZMONILATION = CHANGING CHOROS IN A PROGRESSION, 8¢ ADDING, 2EMOVING, 02 SUBSTITUTING CHOROS.

I|-V SugSTITUTION

SUBSTITUTION = REPLACING CHOZOS IN A PROGRESSION; |1-V AND TRITONE SUBSTITUTION AE L OF MANY THPES.
I1-V SUBETITOTION = REPLACING A DOMINANT Trit (VT) #020 WITH A |1-V PROGRESSION, 02 VICE VERSA
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TRITONE SUBSTITUTION

TRITONE = INTEQUAL OF 3 WHOLE 6Teps; ex: 6 70 CF (02 G 10 OF) = G o A+ Ao 8 + B 70 0f
TOITONE SUBSTITOTION = 2EPLACING A DOMINANT SEVENTH CHOZO W/ONE A TRITONE AWAY FROM THE CRIQINAL
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NoTICE: THE 0RIGINAL 520 (B) 8E0OMES THE NEW T (0b), ANO THe 0RIGINAL T1# (F) 8COMES THE NEW 520 (F).
NOT 08T 520/71H, 80T ALL NOTES (EVEN ALTERED NOTES) IN THE LST CHORD BECOME NOTES IN THE INO. FOR INSTANCE, OF
16 THE #1L 0F @ ANO THE 2007 OF Ob (SE€ BELOW). THE ONLY NOTE THAT DOESN'T TRANSLATE 16 THE UNALTERED Lith (41H).

Ob WITH ALL ALTEQATIONS —» By Sre b3 s T Qﬁf

_’ Qoor b9 19 49 B0 Jbblbibv[ -

ﬁ b ; . | | T i ! i I 1 } | QOOT
rhf 6 fu Srw b1 1B TrH Qoor b 10 49 %0 41 Sra biB iy TrH
QOOT -t #9 o 6 SHOWING ALL ALTEQATIONS

G SHOWING ALL ALTEQATIONS
ANY ALT 60ALE WILL USE THE SAME NOTES AS THE LYOIAN OOMINANT GCALE A TRITONE AWAY (COMPARE THE CHART ABOVE).
G, ALTEQED SCALE (Q7ALT7‘ . _ _”LOb L:(O\AN iooummr SGEAL-E QT’JW#M) _
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TRITONE SUESTITUTION 16 OFTEN USED T0 CREATE CHOOMATIC BASS LINES, LIKE THIS:
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THIS PAQE 16 A VERY BRIEF INTRO. SEE ALSO THE T4ZZ THEORY BOOK By MASK LEVINE 00 TAZZ0LOGY 8¢ RAWLING ANO BAHHA.
Copvoignt © 2015 gy MagL PeereLlL. ALL QIGHTS ReESERVED.



