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4.6 Tonic and Predominant Scale-Chords



Major tonic function chords (function as local tonic chords)

C^
1-Ionian/Major=Major

       
2-Maj. pentatonic



maj. triad (no 7th)
 

 


sounds good, but don't overdo it.
Use blues over any chord where it




3-Blues

  
 



4-Major bebop=Major w/§5#5

   

§5



#5

   

5-augmented scale=Maj w/#2, No 4, b6



Pattern is minor 3rd-half step.
Also called hexatonic scale.

#2


 (no 4)




b6

  

C^b6
Harmonic major=Major w/b6; Uncommon

    

b6

  



Minor tonic function

C-^


1-Minor-major=asc. melodic minor

      

2-Bebop melodic minor OR



Bebop minor no. 2=minor w/§5#5

  

§5


#5
   



Predominant function (II/IV/VI) chords (lead to dominant function chords)

II in major
C-7 or Eb/C

1-Dorian=2nd step of major

       

2-Minor pentatonic


  

 

3-Bebop dorian/Bebop minor



=Dorian w/b3§3



b3


§3
     


II in minor mode

CØ or CØ7 or Db/C
1-Locrian/half-diminished
    =7th step of major

=Phyrgian w/b5; use for b9
       

2-Bebop=Locrian w/b5§5

use for b9
   

b5


§5
   

3-Half-diminished #2

#2 (or §2)
 

or Locrian #2



- use for §9

    


IV function

C^#4 or D/C
Lydian=4th step of major or Major scale w/#4

       
Useful b/c no "handle with care" note;
b2 is a "handle with care" dissonance



�����������

C^#4#5
or E/C

C^#5 or Lydian augmented=Lydian w/#5

       

C-b6
Aeolian=Sixth step of major

        Often use dorian instead,
VI function, 

or subsistute V/II
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