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Volume 4, Appendix 6 
P A R E N T  S C A L E S  F O R  P I A N O :  M A J O R  

This appendix uses the piano, but the concepts apply to other instruments 
and voice also. It is vital to learn the scales visually (on the piano) or as 
fingerings (on other instruments). Learn the patterns thoroughly starting 
on any pitch and any scale step for each scale. For an explanation of the 
parent scale concept, see 4.3.1 The Modes of Major. 

C major and its modes have no flats or sharps and use only white keys. 
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F major and its modes have one flat: Bb. 

 

             
  
                

  
   

  
  

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

 

 

C² D-Þ E¸b9 F²#11 GÞ

G¸

A-b6 B-Þb5
& œ œ œ œ œ œ œœ œœ œœ œœ œœ œœ œœ œœ ˙̇

F² G-Þ A¸b9 B¨²#11 CÞ

C¸

D-b6 E-Þb5
&b œ œ œ œ œ œ œ œœ œœ œœ œœ œœ œœ œœ ˙̇

Parent Scale 
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Bb major and its modes have two flats: Bb and Eb. 
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Eb major and its modes have three flats: Eb, Ab, and Bb. 
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Ab major and its modes have four flats: Ab, Bb, Db, and Eb. 
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B¨² C-Þ D¸b9 E¨²#11 FÞ

F¸

G-b6 A-Þb5
&bb œ œ œ œ œ œ œ œ œ œœ œœ œœ œœ œœ ˙̇

E¨² F-Þ G¸b9 A¨²#11

B¨¸

B¨Þ C-b6 D-Þb5
&bbb œ œ œ œ œ œ œœ œœ

œœ œœ
œœ œœ œœ œœ ˙̇

A¨² B¨-Þ C¸b9 D¨²#11

E¨¸

E¨Þ F-b6 G-Þb5

&bbbb œœ œœ œœ œœ œœ œœ œœ œ œ œ œ œ œ œ ˙

Bb major 
 
 
 
 
 
 
 
 

Eb major 
 
 
 
 
 
 
 

Ab major 
 
 
 
 
 
 
 
 



LearnMusicTheory.net  High-Yield Music Theory, Vol. 4: Jazz Theory 

 

98 

Db major and its modes have only two white keys: F§ and C§. 
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Gb major and its modes also have only two white keys: F§ and Cb (=B§). 
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B major and its modes have only two white keys: B§ and E§. 
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E major and its modes have four sharps: C#, D#, F#, and G#. 
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A major and its modes have three sharps: C#, F#, and G#. 
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D major and its modes have two sharps: C# and F#. 

 

  
  
  

  
     

  
  

  
  

  
     

  
  

  
     

  
  

  
  

  
   

  
  

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

  
 

E² F©-Þ G©¸b9 A²#11 BÞ

B¸

C©-b6 D©-Þb5
&#### œ œ œ œ œ œ œœ œœ œœœœ

œœ œœ
œœ œœ

˙̇

A² B-Þ C©¸b9 D²#11 EÞ

E¸

F©-b6 G©-Þb5
&### œ œ œ œ œ œ œœ œœ

œœ œœ œœ œœ
œœ œœ

˙̇

D² E-Þ F©¸b9 G²#11 AÞ

A¸

B-b6 C©-Þb5
&## œ œ œ œ œ œ œœ œœ œœ œœ

œœ œœ œœ œœ ˙̇

E major 
 
 
 
 
 
 
 
 

A major 
 
 
 
 
 
 
 

D major 
 
 
 
 
 
 
 
 



LearnMusicTheory.net  High-Yield Music Theory, Vol. 4: Jazz Theory 

 

100 

G major and its modes have one sharp: F#. 
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